Theater 23 2020=2021
Textbooks: The Stanislavski System by Sonia Moore  ISBN:13:9780140466607, History of the theater Brokett and Hildy ISBN 13: 9780205511860. 
Required Materials and Aids: 2” Three ring binder with dividers for at least four sections: 1. Class notes. 2. Handouts. 3. Scripts and performance items. 4. All returned work.  Something to write with every day of class.  Access to internet for Moodle assignments.
Instructor: Robert Holter
Phone Number: 406324-2274

E-mail Address: rholter@helenaschools.org

Official Course-related Website: https://hhs.helenaschools.org/teachers/rholter/

Office Hours/Availability to Students: M- Friday 2:33 – 3:25 Daily or by appointment – In the little theater.  For an appointment – email rholter@helenaschools.org
Helena College contact: Stephanie Hunthausen, Director of K-12 Partnerships, stephanie.hunthausen@helenacollege.edu

This is a lecture / lab course with approximately 90 hours of lecture and 90 hours of lab work including practical rehearsal and performing lab time.

Theater 2 expands on performing skills that were introduced in Theater 2.  Students will work with acting technique, beginning directing technique, and if time permits, some script writing.  In this class students will develop and maintain a resume, and a current repertoire of audition scenes.  The emphasis of the class is on further developing self-awareness and projecting a character in all of the dimensions available to an actress/actor  and director.  Students will be required to see all Helena High School theater performances and tickets will be made available for you at no cost.   Students will inventory skills and work on basics of script writing and directing, laying a foundation for Theater 3 projects.  The Theater 3 class will work with theater 2 class to produce showcase productions, filmed works andplays outside of the class assigned by the instructor, dates will be set at the beginning of the school year.  Students are graded on written work, scene work production, and participation.

Theater 2 can be taken as a dual credit course for those over 16 years of age for credit in Introduction to acting 1 - THTR 120 at the Helena College University of Montana.  To take dual credit students will have to be at least 16 years of age or petition the College of Helena for credit, and fill out all paperwork and pay the fees for the credit.

Upon Successful completion students:

1. Communicate effectively: The student will read with critical comprehension; write clearly and coherently; and practice effective speaking and listening skills. 
2. Apply critical analysis and problem-solving skills: The student will use acquired skills or methods to recognize, analyze, adapt, and apply critical thinking to solve problems and make informed decisions.  Apply information/technology literacy across disciplines: The student will learn to locate needed information, managing and evaluating the extracted information and using it critically and ethically; and the student will use appropriate technology to access, manage, integrate, or create information, and/or use technology to effectively accomplish a given task.
3. Will begin to develop the ability to produce free, imaginative and purposeful behaviors to participate in the world of a legitimate theater production.
4. Develop an understanding for diversity and global awareness: The student will learn to recognize and value individual, group and cultural differences from, and within, local, national and global perspectives and contexts. 

5. Develop practical skills through applied disciplinary learning: The student will integrate knowledge from academic disciplines and applied programs of study into progressively more complex problems, projects, and standards of performance in a chosen discipline.

6. Will understand the fundamentals of the acting process and begin cultivating a personal approach to this job.
7. Will understand the craftsmanship and professionalism of the acting process.
8. Will have explored the actor’s relationship between him or herself and the text, the performance space, other performers and the audience.
9. Will understand the steps involved in crafting a character and how that character exists among other characters.
10. Will be able to audition for parts or placement in a university program.
For this class you will need the following:

1. A Personal make up kit - estimated cost $20.00 for a basic kit.

2. A 1- ½” portfolio three ring binder for your class notes and portfolio.

3. A set of rehearsal clothing (sweats).

4. A pencil and a pen in class daily.

5. Book covers for your books.

You will be assessed on the following:

1. Complete all homework assignments (on syllabus), and quizzes – at least one show will require after school time!

2. Participate in all solo or group scenes as assigned (theater 3 students may act as directors for some scenes/shows)

3. Participate in all classroom activities 
4. Attendance/Participation
5. Homework (reading questions)\
6. Chapter Quizzes
7. Film and theater performance Analysis
8. Final Essay / performance



9. A short oral report / performance (10 – 15min) which will include a question and answer session.

All tasks accomplished receive points that are cumulative and grades are weighted on the following scale:




A = 94 –100%


C = 74-76%


A-= 90-93%


C-= 70-73%


B+= 87-89


D+= 67-69%


B = 84-86%


D = 64-66%


B-= 83-80%


D-= 60-63%


C+= 77-79


F =59% or less

Class work is not enough, I strongly recommend seeing (or being in) as many legitimate theaters shows as you can.  As you see or participate in shows, what you learn in class will take root and start to grow. There are many opportunities for high-level students to see legitimate theater both here and in other local venues such as Grandstreet and in the Helena Present’s series.  I will give extra credit for the extra shows you see upon the completion of a critique.

School rules are always in effect in this room as are the MBI expectations of “Be Responsible, Be Respectful, Be Involved, Be a Graduate.  
Please note that we are in a theater and that the space demands several extra notes for safety.  The basic rules are as follows:

1. Never touch anything you have not been instructed to work with – you may die from “playing around with the cool gadgets.”

2. No food or drink in the theater except as cleared by Mr. Holter or Mr. Sanford

3. You have  two ears and one mouth for a reason – it is twice as important to hear, as it is to speak so listen and do not carry on side conversations!

4. Do not be in any area you have not been cleared to be in.

5.Report any and all mishaps immediately.  We have chemicals and equipment that will be unsafe if you have an accident and do not report it.  Someone might be killed if you “keep quiet.”
As an online student at Achieve Virtual, communication is a bit different than in a face-to-face setting.  We pride ourselves in providing several opportunities for social interactions, but the difference is that most communication is via written text in an online environment.  Because this means you are missing body language cues and immediate feedback from your “listener,” it is very important to understand some common rules for good online etiquette.  This ensures that the message you intend to convey is received correctly.

1. Be respectful. While it is easier to say hurtful or disrespectful things without standing face-to-face with someone, it is important to remember that your classmates and teachers are real people who are affected by the words you say and write.  It is essential to keep in mind the feelings and opinions of others, even if they differ from your own.  If you wouldn’t say it to someone’s face, don’t say it online either.
2. Be aware of strong language, all caps, and exclamation points. It is easy for written text to be misread and misunderstood.  Have you ever sent a text message with good intent but your recipient thought you were being rude? If so, then you’ve experienced this firsthand.  By being cognizant of strong language, you can identify potential confusions before sending messages.  Tip: Read everything out loud before you send it.
3. Be careful with humor and sarcasm. Certainly, you shouldn’t avoid being funny. We love to see your personality shine through in online classes.  Many of our teachers are exceptionally funny too.  But like mentioned in Rule #2, make sure that it is clear you are being funny and not being rude. Emoticons and smileys can be helpful when conveying humor or sarcasm so that it is read correctly. Just remember to keep the smiley faces away from academic papers. 😉
4. Yes, grammar and spelling matter. While texting, textspeak can b gr8 4 ur friends.  In an educational setting (even online) however, keep it formal.  Your written communication should be professional and reflect proper writing style.  Save written shortcuts and less than stellar grammar for Snapchat if you must, but follow grammar rules for school.

5. Cite your sources. Whenever you are sharing an idea that originated from someone else (even if it is not word for word), it is good practice to cite that source.  This applies to discussion forums too.  If you read a great thought in your text, share it, but be sure you let your audience know where you saw it first.

6. Don’t post or share (even privately) inappropriate material. Enough said there. Nothing is truly private online.

7. Be forgiving. Remember that not everyone will know these rules before posting. Try to be understanding of others when they struggle with written communication.  It is very different than simply talking to a person face-to-face.

Time line for Anticipated sequence of activities for this class – These are subject to change.
Week One – Get portfolio notebook and insert portfolio requirements. Introduction to the theater and each other (1).  Find 2 New audition scenes – put on audition card.  History Start with chapter 5 English theater to 1642.
Week Two – plot structure notes.  Show me your Portfolio notebook!  Intro to The Stanislavski System. Read from Authors note to the second Revised edition through the Forward by Joshua Logan.  Start Setting up portfolio - Rehearse audition scenes for first view.
Week Three – prepare 2 new audition scenes.  Read and take notes on Chapter   6 Spanish theater to 1700
Week Four– Introduction to Readers theater and expectations.      Stanislavski and his system pp2-16.  Find or have items assigned to prepare and read for possible on line posting.!
Week Five –Reader’s theater continues with assigned works– review and revise current resume.  Chapter 7 Italian Theater to 1700.
Week Six  – Stanislavski – method of physical actions pp17-24.  Working with others present assigned readers theater to each other, take notes and revise performance as needed.
Week Seven – Chapter 8 French theater to 1700.  Work on performances.
Week Eight – Mid Term on Friday – we will revue for this!  Rehearsal of show!  Stanislavski – Elements of an Action. Pp25-45.
Week Nine Lines due for Scripts -  review notes and have them in portfolio for Friday!  Chapter 9 English theater to 1800.
Week Ten – Stanislavski .  Analysis through events and Actions and The Super objective And the Through Line of Actions. Pp46-49.  Check blocking – memorization with movement and pull props.
Week Eleven – Truth / Technique notes due at the end of the week in portfolio.  Chapter 10 Italy and France to 1800.
Week Twelve – “Stanislavski The actors physical apparatus pp52-54. –Review questions define key terms and concepts for notebook – rehearsal of show!
Week Thirteen – “Scene Study” notes on chapter due in portfolio at the end of the week.   Chapter 11 Northern European Theater to 1800.
Week Fourteen – Stanislavski Work on the Role: Building A Character pp 55-67.  Rehearsal of performance paramount – we are getting close no chapter notes for three weeks!
Week Fifteen – Rehearsal!  Chapter 12 Continental European theater in the Early Nineteenth Century.
Week Sixteen –Stanislavski The Subtext of Behavior pp68-72.  Find 2 new audition scenes (must be on the audition card) for semester exam!
Week seventeen - Semester exam (audition scene and portfolio review) is given according to the schedule – no absences unless prior approval is made with the administration!  Unexcused absence = 0 for a grade!

New Semester 

Week eighteen – Placement in show #2, and Stanislavski – The Directorpp73-76.   English Language theater in the Early Ninetieth Century.
Week nineteen – Stanislavski = Eugene Vatangov the Disciple pp77-90.   Rehearsal of show!
Week twenty – review questions and concepts, due at the end of the week.  Block play – start run troughs / polishing rehearsals.  Find two new audition scenes for final!  Chapter 14 English Language theater in the Late Nineteenth Century.
Week twenty-one –define key terms and concepts for notebook – rehearsal.
Week twenty–two – Review questions define key terms and concepts for notebook – rehearsal of show! Polishing rehearsals – run music and all elements.  Chapter 15 Continental European and Latin American theater in the Late Nineteenth century.
Week twenty-three – Memorization due!  Run assigned parts.
Week twenty-four – In the light of Stanislavski you will be defining a personal philosophy of Acting using the “best practices I now know.”  Clearly define both “things I know,” and “things I can see I need to work on.”  Chapter 16 Beginning of Modern Realism.
Week twenty- five – Run show – start writing  personal philosophy out rough draft due on Friday!
Week Twenty-six –Run Show – peer edit writing philosophy.  Chapter 17 Alternatives to realism.
Week Twenty-seven – Run Show – final draft of personal philosophy of acting due!
Week twenty – eight – Run Show – Final Dress Week start updating portfolio for final audition with two new audition scenes.  Chapter 18 Continental European and Latin American theater in the Early Twentieth Century.
Week twenty-nine – Polishing rehearsals  this week.
Week thirty – review questions and concepts due on Friday.  Rehearse for final performance next week!   Chapter 20 Continental European and Latin American theater in the Mid – twentieth Century.
Week Thirty-one – Final performance Theater 120 student’s final portfolio preparation.

Week Thirty-two - Theater 120 student’s present final portfolio and audition scenes. Class Critique of final performance – final review for semester exam – turn in all books.
Academic dishonesty definition/policy statement:

Plagiarism, cheating and other forms of academic dishonesty are strictly prohibited. Students guilty of academic misconduct, either directly or indirectly, through participation or assistance, are immediately responsible to sanction by the instructor. In addition to other possible disciplinary sanctions, which may be imposed through the regular institutional procedures, as a result of academic misconduct, the instructor has the authority to assign an “F” or a zero for the exercise or examination, or to assign an “FX” in the course which signifies a failing grade due to academic dishonesty.

Definitions of Cheating and Plagiarism: Cheating includes but is not limited to 1) use of any unauthorized assistance in taking quizzes or exams; or 2) dependence upon the aid of sources beyond those authorized by the instructor in writing papers, preparing reports, solving problems, or carrying out other assignments. Plagiarism includes but is not limited to the use by paraphrase or direct quotation of the published or unpublished work of another person without full and clear acknowledgement. It also includes the use of material prepared by another person or agency (such as, for example, web sites that specialize in term papers. Please speak to the instructor in advance regarding any questions that you may have regarding cheating or plagiarism. It is the responsibility of each student to avoid academic dishonesty of all types.

Disclaimer regarding changes to syllabus (all students):

This syllabus is subject to change as deemed necessary by the instructor to fulfill the changing needs of the class.

 “Theater is the integration points of the arts as it sculpts with human and scenic form, it paints both scenery and with words, and it requires the showing of the incomprehensible human soul in a light which bears all in a thing we call the performance.”

M.H.
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